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Cities are the home of the majority of the 
world’s population. They are metropolises that 
differ in age, history, stature and size. They 
can be charming, overwhelming, difficult and 
sometimes depressing. They move fast, slow, 
can be consumed or consume. They can be 
welcoming or in some cases hostile. However, 
what they all have in common is an imbedded 
tapestry of stories, surprises, scars and hidden 
delights, which form those marks of experience 
of which Calvino writes. For most city dwellers, 
though, those marks remain undiscovered, 
little commonplace crevices of life, both past 
and present, which are passed by in transit. 
Natasha Frisch, however, is a different type of 
urbanite. She walks, observes, captures and 
celebrates those undiscovered corners of our 
world, bringing them to life for those of us who 
are either too busy or not as acutely attuned to 
our surroundings as we should be. 

Frisch graduated from art school with 
a focus on photography and media art, 
however, soon began creating site-specific 
sculptural installations. While aesthetically 
and technically different, the conceptual 
shift was not as transient or great. The 
recorded image, whether static of moving, 
may capture a moment of time, however, 
it is, as Frisch herself states, not the true 
moment. Sculpture, like the photographic 
image is merely a facsimile of what we have 

seen and experienced. However, sculpture, 
often in conjunction with photography, has 
allowed Frisch the possibility of shining a 
light on those missed treasures in our world, 
those mundane moments, which remind us 
that beauty can be found in most things. Her 
series of intimate interventions, captured in a 
series of photographs titled Since I Met You, 
posit her delicate paper-based sculptures 
in the urban environment drawing attention 
to moments of life. A small white paper-
constructed weed placed within a crevice 
between a wall and a concrete floor amplifies 
the resilience of nature seen in the vibrant 
green plant that grows against all odds. A 
cluster of paper leaves juxtaposed against a 
plant growing out of a crack in a wall made of 
bluestone, a material that helped build Frisch’s 
hometown of Melbourne, draws attention to 
the symmetrical beauty and intense colours 
of nature. An artificial seedling, in the work 
Someone Else’s Shadow, lives harmoniously 
alongside a natural plantlet on a moss-
covered wall, revealing the beauty present in 
our constructed world.      

Frisch’s sculptures not only replicate the 
natural world, her gaze often turns towards 
the manufactured and constructed. She has 
used her medium of choice, tracing paper, 
to create full-size ladders, chairs, window 
blinds and a fence of iron bars. She has made 

and installed beds of grass in galleries and 
on windowsills, wrapped paper razor wire 
around poles and built miniature brick walls. 
Always monochromatic, these sculptures of 
ordinary objects reveal qualities and aspects 
of the everyday, which are often missed. Her 
window blinds elicit the comforting thought of 
the warmth of sunrays as they spill through a 
window, a pair of chairs remind us of the joy 
of company and conversation, an iron fence 
evokes the contrasting feelings of safety 
and the helplessness of not being able to 
protect ourselves from the unknown, while 
her constructed walls, piles of bricks and bus 
shelters remind us of our urbanity and of the 
architecture that defines and mediates our 
space. The strength in all of these sculptures 
is in their subtlety, they never scream for 
attention, instead they leave the loudest voice 
to the associations that viewers bring with their 
own experiences.

The subtlety and delicacy of the work is 
achieved unambiguously by Frisch’s primary 
choice of materials, tracing paper. This 
unforgiving medium – it crumples easily, 
deteriorates when wet and dints and creases 
with the lightest touch – is as utilitarian and 
routine as many of the objects, which Frisch 
replicates. It is incredibly democratic and 
extremely transient. Its qualities, especially 
its fragility, are diametrically opposed to 

The city, however, does not tell its past, but contains it like the 
lines of a hand, written in the corners of the streets, the gratings 
of the windows, the banisters of the steps, the antennae of the 
lightning rods, the poles of the flags, every segment marked in 
turn with scratches, indentations, scrolls.

Italo Calvino, Invisible Cities

those usually associated with sculpture: 
robust, static, weighty and solid. However, in 
Frisch’s hands the delicacy of a medium which 
intuitively surrenders almost instantly to the 
forces of gravity, is coaxed into becoming a 
three dimensional form, transformed from 
something that sits flat into an object that 
occupies space and changes the dynamics 
of its environment by a sense of disbelief. 
The monotone palate and opaqueness of the 
tracing paper is transformed like alchemy into 
life-like objects that celebrate the beauty in 
the mundane while focussing our attention on 
those things we take for granted.

While all of Frisch’s work – sculptures, 
interventions and photographs – bewilders us 
with its delicacy and the technical wonderment 
of its craftsmanship it does what all great art 
should: it forces us to think and ask questions. 
It prompts us to consider the slippage 
between the real and unreal, the actual 
moment and the recorded moment. It asks 
us to reimagine the world in which we live, to 
investigate the forgotten corners of our cities 
and perhaps most importantly to see and 
celebrate beauty where we may sometimes 
forget to look.

Dr Vincent Alessi
Melbourne, Australia   
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Works

1. Don’t Make Me Hurt You…  
 2005/2013 
 Tracing paper, double sided
 tape, monofilament line
 240 × 222 × 6 cm

2. Sometimes It’s Easier To Just  
 Pretend 2007/2013
 Tracing paper, double sided tape 
 224 × 33 × 7 cm

3. Since I Met You #1 2010
 Archival pigment print
 35.7 × 22.9 cm

4. Since I Met You #2 2010
 Archival pigment print
 35.7 × 22.9 cm

5. Since I Met You #6 (Hill End)  
 2012
 Archival pigment print
 22.9 × 35.7 cm

6. Since I Met You #4
 (Murrays Cottage) 2012
 Archival pigment print
 22.9 × 35.7 cm
  
7. Since I Met You #8 2013
 Archival pigment print
 35.7 × 22.9 cm

8. Since I Met You #10 2013
 Archival pigment print
 22.9 × 35.7 cm

9.  Someone Else’s Shadow (NY) 2012
 Archival pigment print
 22.9 × 35.7 cm

10. Nowhere Near Here 2008/2013
 Tracing paper, adhesive 
 Dimensions variable

10.
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